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transferred a species from one class to another, when the alter- 
ation was necessary in consequence of new and more accurate 
analyses ; and for the same reason, " substances described as 
distinct species have been united with others, or introduced 
only as varieties." Of these, a list is given in the Preface. The 
new matter introduced rather exceeds three hundred pages, or 
nearly one half the whole volume. Besides the additions already 
mentioned, we should point to the articles upon cupellation, the 
action of acids, the atomic constitution of minerals, and the 
tables of specific gravities and hardness. 

The book is very fully illustrated by figures of crystalline 
forms, executed with great neatness. It is printed upon good 
paper, and in a manner that deserves especial notice in this age 
of " opthalmic type." We have no doubt, that this edition of 
a treatise so well known and deservedly popular will soon be 
taken up and another be demanded, and that it will be generally 
adopted as a text-book in all our institutions where the science 
is taught. 



3. — Waldemar, surnamed Seir, or the Victorious ; translated 
from the Danish of B. S. Ingemann, by a Lady. In three 
volumes. London: Saunders & Otley. 1841. 8vo. 

Within a few years, the attention of most modern nations 
has been earnestly attracted to their early history, and to the 
ancient monuments of their languages. Bishop Percy's collec- 
tion of English ballads gave the first considerable impulse to 
these retrospective studies ; and his work, notwithstanding that it 
excited the ponderous ridicule of Dr. JohDson, is, by universal 
consent, both with regard to its intrinsic merits and the remarka- 
ble consequences that have followed its publication, one of the 
most important productions in modern literature. The universal 
popularity of Walter Scott's poems and novels, steeped as they 
were in the spirit of chivalry, and breathing the fire of national 
poetry, roused an enthusiasm all over Europe for investigating 
the legends, traditions, history, habits, and belief of the early 
and picturesque ages of the existing nations of Christendom. 
Poetry, romance, and even sober history, have been inspired 
with a new soul, have been kindled into a new life. The past 
has been reproduced, in works of fiction, in dramas, epic poems, 
and ballads, without number ; and the literature of the present 
age, with much that is crude, wild, and extravagant in thought, 
fantastic in expression, and imperfect in plan or execution, has 
the elements of popular and vigorous life, and contrasts, as to 
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essential interest and value, most favorably with the literature 
of a century ago. 

Germany and the North of Europe have been deeply moved 
by this new spirit. The rich and picturesque materials to be 
found in the heroic history of the Middle Ages have been 
eagerly sought, and laboriously worked up into all the forms of 
literary composition. The vast treasures of mediaeval poetry, — 
the works of Wolfram von Eschenbach, Walther von der Vogel- 
weide ; the poems of the Minnesingers and the Meistersingers ; the 
" Book of Heroes " and the " Lay of the Nibelungen "; old ballads 
and old chronicles innumerable, in Germany ; the Kaempeviser, 
in Denmark ; the poems and traditions of Frithiof, in Sweden, — 
have been brought from the burial-place of ages, republished 
with commentaries and illustrations, translated into the modern 
tongues, and combined with the great body of national literature, 
giving it the freshness, the vigor, the passion, and the exulting 
glory of renewed national youth. With what exuberant riches 
of poetical genius has Bishop Tegner reproduced the heroic age 
of the North, in his magnificent epic, the " Frithiof 's Saga " ! 
With what living reality do the mighty forms of ancient Den- 
mark move before us in the dramas of Oehlenschlager, and the 
poems and novels of Ingemann ! 

These phenomena of modern literature have an absorbing 
interest ; but the present is not an occasion for more than this 
passing allusion. The work, the title of which stands at the head 
of this notice, is one of the productions of the genius of the pres- 
ent age, roused into activity by the revival of a love for the past. 
Professor Ingemann, the author, is one of the most distinguished 
writers of Denmark, both in poetry and prose. He was born in 
1789, educated at Copenhagen, and in 1822 became Professor of 
./Esthetics and the Danish Language in the College of Soroe. 
He had already excited the expectation of the public by a col- 
lection of poems, distinguished for skilful versification, profound 
feeling, picturesque imagery, and a free, flowing, and perspicu- 
ous style. As a lyrical poet, he ranks high among the first poets 
of his country ; and his popular pieces, as that to the " Dane- 
brog" (the Danish flag), have had very great success, breathing, 
as they do, the fiery inspiration of Northern patriotism. His 
epic poem, " The Black Knights," has not been very popular ; 
but his tragedies, " Masaniello " and " Blanca," together with 
other dramatic works not intended for the stage, have given him, 
in this department of literature, a brilliant reputation. As a 
writer of historical romances, Ingemann has been called the 
Danish Walter Scott ; and though he has not the vast imagina- 
tion nor the copious style of Scott, he is, perhaps, superior in the 
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art and skill with which his plans are formed and his stories 
conducted, and in the simplicity and correctness of his compo- 
sition. Like Scott, he has selected national subjects, and sought 
the spirit of the times he has delineated more in the popular 
poetry, the ballads, superstitions, and quaint old chronicles, than 
in the formal and philosophical histories of modern writers. 
His mind is deeply imbued with this archaic lore, and it gives a 
color to all his writings. His style is marked by the simplicity, 
freshness, and vigor of the hearty old times in which his scenes 
are laid ; and the graphic traits preserved in the elder poetry 
are wrought with beautiful taste and appropriateness into the 
texture of his works. 

The time in which the scene of " Waldemar the Victorious" is 
placed is the early part of the thirteenth century, — a period 
that closed one of the most famous epochs in the ancient history 
of Denmark, and an age abounding in those strongly marked 
characters which must always rouse the attention and fix the 
interest of the reader. Chivalrous and warlike monarchs ; 
militant ecclesiastics; knights in gorgeous armor, with nume- 
rous retinues of pages and dependents ; vassals bound by feudal 
tenure to mighty lords, sometimes faithful to the ties of chivalry, 
and anon chafing under the restraint, and breaking into rebellion ; 
the pomp and circumstance of war, and the nearly equal pomp 
of the tournament ; the minstrel and his harp, almost repro- 
ducing the lyre and singer of the Homeric age ; — these are the 
brilliant figures that form the many-colored and stirring panora- 
ma of the Middle Ages, — the heroic antiquity of modern Eu- 
rope. The character of Waldemar, as he appears in history, 
his tumultuous and fiery youth, his early victories and his later 
reverses, his wide-spread power, and his extraordinary captivity 
in the castle of a traitorous vassal, Black Henrik, his " re- 
demption thence," and all his " travels' history," his heroic and 
amiable personal qualities, his influence upon the fortunes of 
the North, as a legislator, during the peaceful closing years of 
his life, are most attractive materials for the writer of romance. 
Then the impressive contrasts created by the introduction of 
Christianity into Scandinivia, forcibly setting off the new con- 
verts against the still existing Pagans, and the remnants of the old 
superstitions, side by side with the equally extravagant, but more 
humane, superstitions of the Church, present a motley, but most 
impressive picture. In writing this romance, Ingemann has 
placed himself on the level of the thirteenth century. His 
knowledge of the antiquities and elder poetry of his country is 
accurate and profound. The obscure images of the remote past 
come forth from their dark recesses, and stand in living reality 
21 * 
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before us, illuminated by the light of his learning and imagi- 
nation. The rich fruits of his studies are carefully and ju- 
diciously employed. His acquisitions in Scandinavian and 
chivalrous lore are under the guidance of an exquisite taste in 
the art of composition, not pedantically overloading his pages, 
like the wearisome minuteness of La Motte FouquS's chival- 
rous details in some of his romantic tales, but introduced with 
the unaffected propriety, the ready skill, and the easy familiarity 
of one who is a contemporary of the age he portrays. 

The stirring interest of the historical delineations is soften- 
ed by the pictures of chivalrous love, with which Ingemann 
has skilfully relieved the ruder and harsher features of the 
characters with which he had to deal. The story of Margaret 
of Bohemia, the beautiful Dagmar, or Dayspring, of Danish 
song ; the underplot of the imperial Beengierd, and her tragical 
destiny ; the loves of Carl and Rigmor, are treated with the 
feeling of a poet, and the effective handling of an artist. 

The English translation of this excellent romance can hardly 
be commended too much. Though published anonymously, it is 
known to be from the pen of an accomplished English lady, 
Miss Chapman. It has none of the stiffness of a translation. 
It reads like an original work, and yet retains the flavor of its 
foreign origin. Considered as a specimen of English writing, it 
is marked by an easy and idiomatic flow, and a high degree of 
finish and elegance, and will certainly hold a permanent place 
in the literature of the day. We hope to have other translations 
of imaginative works from the same racy and graceful pen. To 
translate a good book well is a service to literature only inferior 
to that of writing an equally good original work. 



4. — A Catalogue of Greek Verbs. For the Use of Colleges. 
By E. A. Sophocles, A. M. Hartford : H. Huntington. 
1844. 12mo. pp. 319. 

This work will be found to be one of great utility to all who 
seek a critical knowledge of the Greek language. It will be of 
especial service to students in Greek composition. The list of 
verbs herein illustrated is very full, and the greatest care has 
been taken in bringing together all the forms that occur in the 
classical Greek authors. The works referred to and consulted 
embrace the leading writers in Greek literature, and many of 
the most important critical works of modern scholars. In the 
" Remarks," which form the opening part of the volume, the 



